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To take the process of eroszon serlously means following 1ts
mobzllty along multzple non- excluszve tra]ectorzes explormg
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of these Ways and how sound S mattermg 1$ also erosive.”

—SAMUEI,L THULIN'
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1

Cap’:[uring the ephemeral voice Stone to sand to sea to so%und
of the wearing away ' !

03 ' 04

EXPOSURE i PRESENT

‘Conversations atthe foreshore™ ™"~~~ "~~~ "1 FTr‘léTEh‘c‘)fe‘é‘éﬁd‘r‘e‘f‘e‘r‘e‘ﬁééé _______________
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----------- CONSERVATION ¢

the act of pre\(ent/ng something from being lost, wasted,
. damaged, or destroyed.?

Conservation of mass, principle that the mass of an
object or colléct/on of objects never changes, no matter
how the cqnst/tuent parts rearrahge themselves.?
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Walking the boundary Capturing sonic Preserving and

GEOGRAPHICAL ACOUSTIC . COGNITIVE !

between land and sea, loss snapshots of a fragile, ; broadening the
and transmutation, eIementaI protean coast  experienced ecology of
forces and environmental sound and consequent

=






TRANSMUTATION

the action of changing or the state: of
being chariged into another form*
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ACOUSTIC

Disparate field recordings
taken on land, in air and
within the sea are blended
and processed to facilitate

Elemental agents of wind &!
watbrtlrelessly granulate | !
the sandstone coastline. A '

non- ldeologlcal annexation '

———————————— of the-geopoliticalidentity \- - - - ------- - new-pergpectives.- - - -----

of the land is already in
progress.

COGNITIVE

The monolithic scale of the
leffects of climate chahge

are fractionated into 'a

. localized case study.; A
future-is-projected-in-which - -------- -

| the question is not ‘if’ but

‘when’. :

=



LIGHT/SOUNDHOUSES

lacked-out room measuring Seven structures resemblmg
approxmately 30" x 201 with a I|ghthouses featuring LED !

-G

raised platform LED floor “lanterns”, surface sound ports &
; ! contalnlng rotating speaker$ are
: ! mstalled in fixed positions

. PROJECTEIONS | DIFFUSIONS i
------------ DtgktalxepresentationsoﬁPrmce %J@Hem recordings of coastal Y B
'Edward Island (Epekwitk) in inland sounds, underwater i

tlmelapse of forecast erosion : sounds, high altitude sound$
patterns over the next 300+ years | processed digitally with :
! techmques analogous to the

/\ theme of erosion .
i | ; :
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------------------ EXPOSURE 2

the act of showing something that is
usually hidden® |

the state of being in a place or situation ;
where there is no protection from !
sornething harmful or unpleasam‘6
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EROSION // EXPOSURE

GEOGRAPHICAL ACOUSTIC . COGNITIVE
llluminating the identities! Painting a canvas of . Inviting participants'to
and interplay between sound using textures, explore their relationship
acoustic spaces of land, | space and sonic i with geographic !
. sea and air ! fingenprints boundarles the idea: of

effects of enwronmehtal
change on a place and its
: inhabitants |

=




Curved LED.screen
connected to RasPi
accessible via WiFi

Rotating horns

(one active, one dummy
horn for counterbalance)
with high frequency driver

Networked audio interface
with crossover-style signal
splitting

Drum rotor with low
frequency driver



Representation of
the installation space




Startmg pro]ectlo P
light/ soundhouse
posmons

SEACOW POND

LENNOX 1SLAND

GREENWICH

WEST POINT

ELMIRA
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DESABLE

CAPE BEAR



A B

PrOJected erosmn
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__ Endprojection -~
o light/ soundhouse

1 posmons
\\%% ‘;%WXISMND _____________ S
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DESABLE

CAPE BEAR
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PRESENT
Current status, final thoughts a
references
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CURRENT STATUS

Recordmg
LAND SEA |
. 'S'éx?ér’aTHé&Fé ofcoastal 1 Stereo pair of hydrophones | independent h]{;ﬁ'a'l'tfth'dé """"""
recordl'ngs have been captured has finally cleared customs recordings (helium balloon
and catalogued with addltlonal and is arriving' today. rig) to be tested and i:ff

slated for the coming days immediately, offshore TBD. made. Tall buildings and
lighthouses as a backup
plan.

............................................... Spatialisation-.......~ -

field repordlngs to fill in the gaps Inshore recorc:dings to start E feasible recordings tc:a o]

As a qompromlse between my practice of non- stanqlard multi-channel dlffu3|on methods and the !

|Imlta|tIOnS of working in ster|eo currently, | have devqaloped a (virtual) speall(er placement and rotapon
simul?tion using surround panning, this gives me a lpallpark idea of how speaker proximity and
rotatidpnal speed will affect th:e listening experience from various points wit:hin the installation.
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CURRENT STATUS

:Electroacous:tic techniques:

Some of the erosion- analogdus techniques and practlces | have explored td) evoke the nature of thne
__________ gQastaI erasion include sp.ectral transfaormat LQn,_resynme&s filtering,. bLtreductlon and wavefal dmg‘ [

5 Li'ght/soundhouse construction ;
The dpvelopment of an inexdensive, modular, easy-t:o-assemble and deploy: light/soundhouse forrh
would take a not-insigniﬁcanft amount of time with a:c:cess to laser cutting a'md 3D-printing tools. E
Netwd)rked audio drivers, qu'aaker rotation mechaniisms floor-mount scree'ns and the curved/flexible

proceledlng
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